
Hierarchies in Range Space
From LMNL
to OHCO

Wendell Piez
Balisage 2014
North Bethesda, Maryland
August 7, 2011



Documents are

Ordered Hierarchies of Content Objects
“What is Text, Really?”
DeRose, Durand, Mylonas and Renear (1989)

OHCOOHCO
“OHCO thesis” comports well with

Document element grammars
Markup technologies such as SGML and XML
Mapping of documentary structures to “objects”

(à la DOM)



Contra OHCO

D Barnard, R Hayter, M Karababa, G Logan and J McFadden (1988)
'SGML-Based Markup for Literary Texts: Two Problems and Some Solutions',
Computers and the Humanities 22: 265-276.

C M Sperberg-McQueen (1991)
Text in the Electronic Age: Textual Study and Text
Encoding, with Examples from Medieval Texts.
Literary and Linguistic Computing, Vol. 6, No 1, pp. 41-42.

The hierarchical structure of most texts is obvious: the Bible is divided into books, chapters,
and verses; Dante's Comedy is divided into books, cantos, tercets and lines; Beowulf is divided
simply into verse lines. In modern prose, chapters are subdivided into sections, subsections,
paragraphs and sentences. Plays are divided into acts, scenes and speeches. Verse is divided into
(stanzas), lines, half-lines, feet, partial-feet. Note the neat hierarchy of each of these. Note, too, that
these hierarchies can co-exist and cross each other's boundaries. Some structural hierarchies
are often ignored....

(Emphasis added.)

David Durand, Elli Mylonas and Allen Renear (1994)
Refining our Notion of What Text Really Is: The Problem of Overlapping Hierarchies
See http://cds.library.brown.edu/resources/stg/monographs/ohco.html

On the old view text objects were grouped into families as determined by genre or category of text element
(SGML 'document type'). On the new view families are determined by the analytical or methodological perspective on the text.

Some examples of such perspectives and typical elements they might contain are:

Dramatic: act, scene, stage directions, speech, ...
Prosodic: poem, verse, stanza, quatrain, couplet, line, half line, foot...
Narrative: preparatory, villainy, insufficiency, reaction, victory... (Propp)
Rhetorical: proem, narrative, arguments, subsidiary remarks, peroration... (Korax of Syracuse)
Discourse: opening, check, topic changing, ending...
Axiomatic: Primitives, axioms, definitions, theorems, proofs, counterexamples, definienda, definientes, clauses...
Syntactic: Sentence, noun phrase, verb phrase, determiner, adjective, noun, verb...

Any of these structures has a plausible claim to be the 'logical structure of the text -- for instance
they all fit he notion of 'content object' both as suggested by the gloss 'having to do with meaning and communicative
intention' and as contextually defined by the arguments given above in support of OHCO-1....



Approaches to modeling overlap
and Multiple Concurrent Hierarchies (MCH)

XML-based
—Markup workarounds including

milestones, segmentation/linking, standoff,
tag writing, brute force

— And/or using XML to support an alternative data model
(or hybrid solutions e.g. XStandoff)

Eventually superior tools (e.g. XPath/XSLT 2.0)
reduce the problem to a set of familiar patterns

Non-XML-based
TECS/MECS/Goddag (syntax and graph model supporting MCH)
LMNL (formalized range model, no MCH or hierarchy at all)
Other initiatives including ad-hoc range or graph models

These are fun, albeit never proven viable outside the lab
May converge in a formal metalanguage or ontology

Why use XML?
(Because it's there....)
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I rode one evening with Count Maddalo

Upon the bank of land which breaks the flow

Of Adria towards Venice: a bare strand

Of hillocks, heaped from ever-shifting sand,

Matted with thistles and amphibious weeds,

Such as from earth’s embrace the salt ooze breeds,

Is this; an uninhabited sea-side,

Which the lone fisher, when his nets are dried,

Abandons; and no other object breaks

The waste, but one dwarf tree and some few stakes

Broken and unrepaired, and the tide makes

A narrow space of level sand thereon,

Where ’twas our wont to ride while day went down.

This ride was my delight. I love all waste

And solitary places; where we taste

The pleasure of believing what we see

Is boundless, as we wish our souls to be:

And such was this wide ocean, and this shore

More barren than its billows; and yet more

Than all, with a remembered friend I love

To ride as then I rode;—for the winds drove

The living spray along the sunny air

Into our faces; the blue heavens were bare,

Stripped to their depths by the awakening north;

And, from the waves, sound like delight broke forth

Harmonising with solitude, and sent

Into our hearts aereal merriment.

So, as we rode, we talked; and the swift thought,

Winging itself with laughter, lingered not,

But flew from brain to brain,—such glee was ours,

Charged with light memories of remembered hours,

None slow enough for sadness: till we came

Homeward, which always makes the spirit tame.

This day had been cheerful but cold, and now

The sun was sinking, and the wind also.

Our talk grew somewhat serious, as may be

Talk interrupted with such raillery

As mocks itself, because it cannot scorn

The thoughts it would extinguish: —’twas forlorn,

Yet pleasing, such as once, so poets tell,

The devils held within the dales of Hell

Concerning God, freewill and destiny:

Of all that earth has been or yet may be,

All that vain men imagine or believe,

Or hope can paint or suffering may achieve,

We descanted; and I (for ever still

Is it not wise to make the best of ill?)

Argued against despondency, but pride

Made my companion take the darker side.

The sense that he was greater than his kind

Had struck, methinks, his eagle spirit blind

By gazing on its own exceeding light.

Meanwhile the sun paused ere it should alight,

Over the horizon of the mountains;—Oh,

How beautiful is sunset, when the glow

Of Heaven descends upon a land like thee,

Thou Paradise of exiles, Italy!

Thy mountains, seas and vineyards, and the towers

Of cities they encircle!—it was ours

To stand on thee, beholding it: and then,

Just where we had dismounted, the Count’s men

Were waiting for us with the gondola.—

As those who pause on some delightful way

Though bent on pleasant pilgrimage, we stood

Looking upon the evening, and the flood

Which lay between the city and the shore,

Paved with the image of the sky … the hoar

And aery Alps towards the North appeared

Through mist, an heaven-sustaining bulwark reared

Between the East and West; and half the sky

Was roofed with clouds of rich emblazonry

Dark purple at the zenith, which still grew

Down the steep West into a wondrous hue

Brighter than burning gold, even to the rent

Where the swift sun yet paused in his descent

Among the many-folded hills: they were

Those famous Euganean hills, which bear,

As seen from Lido thro’ the harbour piles,

The likeness of a clump of peaked isles—

And then—as if the Earth and Sea had been

Dissolved into one lake of fire, were seen

Those mountains towering as from waves of flame

Around the vaporous sun, from which there came

The inmost purple spirit of light, and made

Their very peaks transparent. “Ere it fade,”

Said my companion, “I will show you soon

A better station”—so, o’er the lagune

We glided; and from that funereal bark

I leaned, and saw the city, and could mark

How from their many isles, in evening’s gleam,

Its temples and its palaces did seem

Like fabrics of enchantment piled to Heaven.

I was about to speak, when—“We are even

Now at the point I meant,” said Maddalo,

And bade the gondolieri cease to row.

“Look, Julian, on the west, and listen well

If you hear not a deep and heavy bell.”

I looked, and saw between us and the sun

A building on an island; such a one

As age to age might add, for uses vile,

A windowless, deformed and dreary pile;

And on the top an open tower, where hung

A bell, which in the radiance swayed and swung;

We could just hear its hoarse and iron tongue:

The broad sun sunk behind it, and it tolled

In strong and black relief.—“What we behold

Shall be the madhouse and its belfry tower,”

Said Maddalo, “and ever at this hour

Those who may cross the water, hear that bell

Which calls the maniacs, each one from his cell,

To vespers.”—“As much skill as need to pray

In thanks or hope for their dark lot have they

To their stern maker,” I replied. “O ho!

You talk as in years past,” said Maddalo.

“’Tis strange men change not. You were ever still

Among Christ’s flock a perilous infidel,

A wolf for the meek lambs—if you can’t swim

Beware of Providence.” I looked on him,

But the gay smile had faded in his eye.

“And such,”—he cried, “is our mortality,

And this must be the emblem and the sign

Of what should be eternal and divine!—

And like that black and dreary bell, the soul,

Hung in a heaven-illumined tower, must toll

Our thoughts and our desires to meet below

Round the rent heart and pray—as madmen do

For what? they know not,—till the night of death

As sunset that strange vision, severeth

Our memory from itself, and us from all

We sought and yet were baffled.” I recall

The sense of what he said, although I mar

The force of his expressions. The broad star

Of day meanwhile had sunk behind the hill,

And the black bell became invisible,

And the red tower looked gray, and all between

The churches, ships and palaces were seen

Huddled in gloom;—into the purple sea

The orange hues of heaven sunk silently.

We hardly spoke, and soon the gondola

Conveyed me to my lodging by the way.

¶ The following morn was rainy, cold, and dim:

Ere Maddalo arose, I called on him,

And whilst I waited with his child I played;

A lovelier toy sweet Nature never made;

A serious, subtle, wild, yet gentle being,

Graceful without design and unforeseeing,

With eyes—Oh speak not of her eyes!—which seem

Twin mirrors of Italian Heaven, yet gleam

With such deep meaning, as we never see

But in the human countenance: with me

She was a special favourite: I had nursed

Her fine and feeble limbs when she came first

To this bleak world; and she yet seemed to know

On second sight her ancient playfellow,

Less changed than she was by six months or so;

For after her first shyness was worn out

We sate there, rolling billiard balls about,

When the Count entered. Salutations past—

“The word you spoke last night might well have cast

A darkness on my spirit—if man be

The passive thing you say, I should not see

Much harm in the religions and old saws

(Tho’ I may never own such leaden laws)

Which break a teachless nature to the yoke:

Mine is another faith.”—thus much I spoke

And noting he replied not, added: “See

This lovely child, blithe, innocent and free;

She spends a happy time with little care,

While we to such sick thoughts subjected are

As came on you last night. It is our will

That thus enchains us to permitted ill—

We might be otherwise—we might be all

We dream of happy, high, majestical.

Where is the love, beauty, and truth we seek,

But in our mind? and if we were not weak

Should we be less in deed than in desire?”

“Ay, if we were not weak—and we aspire

How vainly to be strong!” said Maddalo:

“You talk Utopia.” “It remains to know,”

I then rejoined, “and those who try may find

How strong the chains are which our spirit bind;

Brittle perchance as straw … We are assured

Much may be conquered, much may be endured,

Of what degrades and crushes us. We know

That we have power over ourselves to do

And suffer—what, we know not till we try;

But something nobler than to live and die—

So taught those kings of old philosophy

Who reigned, before Religion made men blind;

And those who suffer with their suffering kind

Yet feel their faith, religion.” “My dear friend,”

Said Maddalo, “my judgement will not bend

To your opinion, though I think you might

Make such a system refutation-tight

As far as words go. I knew one like you

Who to this city came some months ago,

With whom I argued in this sort, and he

Is now gone mad,—and so he answered me,—

Poor fellow! but if you would like to go,

We’ll visit him, and his wild talk will show

How vain are such aspiring theories.”

“I hope to prove the induction otherwise,

And that a want of that true theory, still,

Which seeks a soul of goodness in things ill

Or in himself or others, has thus bowed

His being—there are some by nature proud,

Who patient in all else demand but this—

To love and be beloved with gentleness;

And being scorned, what wonder if they die

Some living death? this is not destiny

But man’s own wilful ill.” ¶ As thus I spoke

Servants announced the gondola, and we

Through the fast-falling rain and high-wrought sea

Sailed to the island where the madhouse stands.

We disembarked. The clap of tortured hands,

Fierce yells and howlings and lamentings keen,

And laughter where complaint had merrier been,

Moans, shrieks, and curses, and blaspheming prayers

Accosted us. We climbed the oozy stairs

Into an old courtyard. I heard on high,

Then, fragments of most touching melody,

But looking up saw not the singer there—

Through the black bars in the tempestuous air

I saw, like weeds on a wrecked palace growing,

Long tangled locks flung wildly forth, and flowing,

Of those who on a sudden were beguiled

Into strange silence, and looked forth and smiled

Hearing sweet sounds. Then I: “Methinks there were

A cure of these with patience and kind care,

If music can thus move … but what is he

Whom we seek here?” “Of his sad history

I know but this,” said Maddalo: “he came

To Venice a dejected man, and fame

Said he was wealthy, or he had been so;

Some thought the loss of fortune wrought him woe;

But he was ever talking in such sort

As you do—far more sadly—he seemed hurt,

Even as a man with his peculiar wrong,

To hear but of the oppression of the strong,

Or those absurd deceits (I think with you

In some respects, you know) which carry through

The excellent impostors of this earth

When they outface detection—he had worth,

Poor fellow! but a humorist in his way”—

“Alas, what drove him mad?” “I cannot say:

A lady came with him from France, and when

She left him and returned, he wandered then

About yon lonely isles of desert sand

Till he grew wild—he had no cash or land

Remaining,—the police had brought him here—

Some fancy took him and he would not bear

Removal; so I fitted up for him

Those rooms beside the sea, to please his whim,

And sent him busts and books and urns for flowers,

Which had adorned his life in happier hours,

And instruments of music—you may guess

A stranger could do little more or less

For one so gentle and unfortunate:

And those are his sweet strains which charm the weight

From madmen’s chains, and make this Hell appear

A heaven of sacred silence, hushed to hear.”—

“Nay, this was kind of you—he had no claim,

As the world says”—“None—but the very same

Which I on all mankind were I as he

Fallen to such deep reverse;—his melody

Is interrupted—now we hear the din

Of madmen, shriek on shriek, again begin;

Let us now visit him; after this strain

He ever communes with himself again,

And sees nor hears not any.” Having said

These words, we called the keeper, and he led

To an apartment opening on the sea—

There the poor wretch was sitting mournfully

Near a piano, his pale fingers twined

One with the other, and the ooze and wind

Rushed through an open casement, and did sway

His hair, and starred it with the brackish spray;

His head was leaning on a music book,

And he was muttering, and his lean limbs shook;

His lips were pressed against a folded leaf

In hue too beautiful for health, and grief

Smiled in their motions as they lay apart—

As one who wrought from his own fervid heart

The eloquence of passion, soon he raised

His sad meek face and eyes lustrous and glazed

And spoke—sometimes as one who wrote, and thought

His words might move some heart that heeded not,

If sent to distant lands: and then as one

Reproaching deeds never to be undone

With wondering self-compassion; then his speech

Was lost in grief, and then his words came each

Unmodulated, cold, expressionless,—

But that from one jarred accent you might guess

It was despair made them so uniform:

And all the while the loud and gusty storm

Hissed through the window, and we stood behind

Stealing his accents from the envious wind

Unseen. I yet remember what he said

Distinctly: such impression his words made.

¶ “Month after month,” he cried, “to bear this load

And as a jade urged by the whip and goad

To drag life on, which like a heavy chain

Lengthens behind with many a link of pain!—

And not to speak my grief—O, not to dare

To give a human voice to my despair,

But live, and move, and, wretched thing! smile on

As if I never went aside to groan,

And wear this mask of falsehood even to those

Who are most dear—not for my own repose—

Alas! no scorn or pain or hate could be

So heavy as that falsehood is to me—

But that I cannot bear more altered faces

Than needs must be, more changed and cold embraces,

More misery, disappointment, and mistrust

To own me for their father … Would the dust

Were covered in upon my body now!

That the life ceased to toil within my brow!

And then these thoughts would at the least be fled;

Let us not fear such pain can vex the dead.

¶ What Power delights to torture us? I know

That to myself I do not wholly owe

What now I suffer, though in part I may.

Alas! none strewed sweet flowers upon the way

Where wandering heedlessly, I met pale Pain

My shadow, which will leave me not again—

If I have erred, there was no joy in error,

But pain and insult and unrest and terror;

I have not as some do, bought penitence

With pleasure, and a dark yet sweet offence,

For then,—if love and tenderness and truth

Had overlived hope’s momentary youth,

My creed should have redeemed me from repenting;

But loathed scorn and outrage unrelenting

Met love excited by far other seeming

Until the end was gained … as one from dreaming

Of sweetest peace, I woke, and found my state

Such as it is.— ¶ O Thou, my spirit’s mate

Who, for thou art compassionate and wise,

Wouldst pity me from thy most gentle eyes

If this sad writing thou shouldst ever see—

My secret groans must be unheard by thee,

Thou wouldst weep tears bitter as blood to know

Thy lost friend’s incommunicable woe.

¶ Ye few by whom my nature has been weighed

In friendship, let me not that name degrade

By placing on your hearts the secret load

Which crushes mine to dust. There is one road

To peace and that is truth, which follow ye!

Love sometimes leads astray to misery.

Yet think not though subdued—and I may well

Say that I am subdued—that the full Hell

Within me would infect the untainted breast

Of sacred nature with its own unrest;

As some perverted beings think to find

In scorn or hate a medicine for the mind

Which scorn or hate have wounded—O how vain!

The dagger heals not but may rend again …

Believe that I am ever still the same

In creed as in resolve, and what may tame

My heart, must leave the understanding free,

Or all would sink in this keen agony—

Nor dream that I will join the vulgar cry;

Or with my silence sanction tyranny;

Or seek a moment’s shelter from my pain

In any madness which the world calls gain,

Ambition or revenge or thoughts as stern

As those which make me what I am; or turn

To avarice or misanthropy or lust …

Heap on me soon, O grave, thy welcome dust!

Till then the dungeon may demand its prey,

And Poverty and Shame may meet and say—

Halting beside me on the public way—

‘That love-devoted youth is ours—let’s sit

Beside him—he may live some six months yet.’

Or the red scaffold, as our country bends,

May ask some willing victim; or ye friends

May fall under some sorrow which this heart

Or hand may share or vanquish or avert;

I am prepared—in truth, with no proud joy—

To do or suffer aught, as when a boy

I did devote to justice and to love

My nature, worthless now! ¶ I must remove

A veil from my pent mind. ’Tis torn aside!

O, pallid as Death’s dedicated bride,

Thou mockery which art sitting by my side,

Am I not wan like thee? at the grave’s call

I haste, invited to thy wedding-ball

To greet the ghastly paramour, for whom

Thou hast deserted me … and made the tomb

Thy bridal bed … But I beside your feet

Will lie and watch ye from my winding-sheet—

Thus … wide awake tho’ dead … yet stay, O stay!

Go not so soon—I know not what I say—

Hear but my reasons … I am mad, I fear,

My fancy is o’erwrought … thou art not here …

Pale art thou, ’tis most true … but thou art gone,

Thy work is finished … I am left alone!—

¶ Nay, was it I who wooed thee to this breast

Which, like a serpent, thou envenomest

As in repayment of the warmth it lent?

Didst thou not seek me for thine own content?

Did not thy love awaken mine? I thought

That thou wert she who said, ‘You kiss me not

Ever, I fear you do not love me now’—

In truth I loved even to my overthrow

Her, who would fain forget these words: but they

Cling to her mind, and cannot pass away.

¶ You say that I am proud—that when I speak

My lip is tortured with the wrongs which break

The spirit it expresses … Never one

Humbled himself before, as I have done!

Even the instinctive worm on which we tread

Turns, though it wound not—then with prostrate head

Sinks in the dusk and writhes like me—and dies?

No: wears a living death of agonies!

As the slow shadows of the pointed grass

Mark the eternal periods, his pangs pass,

Slow, ever-moving,—making moments be

As mine seem—each an immortality!

¶ That you had never seen me—never heard

My voice, and more than all had ne’er endured

The deep pollution of my loathed embrace—

That your eyes ne’er had lied love in my face—

That, like some maniac monk, I had torn out

The nerves of manhood by their bleeding root

With mine own quivering fingers, so that ne’er

Our hearts had for a moment mingled there

To disunite in horror—these were not

With thee, like some suppressed and hideous thought

Which flits athwart our musings, but can find

No rest within a pure and gentle mind …

Thou sealedst them with many a bare broad word,

And searedst my memory o’er them,—for I heard

And can forget not … they were ministered

One after one, those curses. Mix them up

Like self-destroying poisons in one cup,

And they will make one blessing which thou ne’er

Didst imprecate for, on me,—death. ¶ It were

A cruel punishment for one most cruel,

If such can love, to make that love the fuel

Of the mind’s hell; hate, scorn, remorse, despair:

But me—whose heart a stranger’s tear might wear

As water-drops the sandy fountain-stone,

Who loved and pitied all things, and could moan

For woes which others hear not, and could see

The absent with the glance of phantasy,

And with the poor and trampled sit and weep,

Following the captive to his dungeon deep;

me—who am as a nerve o’er which do creep

The else unfelt oppressions of this earth,

And was to thee the flame upon thy hearth,

When all beside was cold—that thou on me

Shouldst rain these plagues of blistering agony—

Such curses are from lips once eloquent

With love’s too partial praise—let none relent

Who intend deeds too dreadful for a name

Henceforth, if an example for the same

They seek … for thou on me lookedst so, and so—

And didst speak thus … and thus … I live to show

How much men bear and die not! ¶ Thou wilt tell

With the grimace of hate, how horrible

It was to meet my love when thine grew less;

Thou wilt admire how I could e’er address

Such features to love’s work … this taunt, though true,

(For indeed Nature nor in form nor hue

Bestowed on me her choicest workmanship)

Shall not be thy defence … for since thy lip

Met mine first, years long past, since thine eye kindled

With soft fire under mine, I have not dwindled

Nor changed in mind or body, or in aught

But as love changes what it loveth not

After long years and many trials. ¶ How vain

Are words! I thought never to speak again,

Not even in secret,—not to mine own heart—

But from my lips the unwilling accents start,

And from my pen the words flow as I write,

Dazzling my eyes with scalding tears … my sight

Is dim to see that charactered in vain

On this unfeeling leaf which burns the brain

And eats into it … blotting all things fair

And wise and good which time had written there.

¶ Those who inflict must suffer, for they see

The work of their own hearts, and this must be

Our chastisement or recompense—O child!

I would that thine were like to be more mild

For both our wretched sakes … for thine the most

Who feelest already all that thou hast lost

Without the power to wish it thine again;

And as slow years pass, a funereal train

Each with the ghost of some lost hope or friend

Following it like its shadow, wilt thou bend

No thought on my dead memory? ¶ Alas, love!

Fear me not … against thee I would not move

A finger in despite. Do I not live

That thou mayst have less bitter cause to grieve?

I give thee tears for scorn and love for hate;

And that thy lot may be less desolate

Than his on whom thou tramplest, I refrain

From that sweet sleep which medicines all pain.

Then, when thou speakest of me, never say

‘He could forgive not.’ Here I cast away

All human passions, all revenge, all pride;

I think, speak, act no ill; I do but hide

Under these words, like embers, every spark

Of that which has consumed me—quick and dark

The grave is yawning … as its roof shall cover

My limbs with dust and worms under and over

So let Oblivion hide this grief … the air

Closes upon my accents, as despair

Upon my heart—let death upon despair!”

¶ He ceased, and overcome leant back awhile,

Then rising, with a melancholy smile

Went to a sofa, and lay down, and slept

A heavy sleep, and in his dreams he wept

And muttered some familiar name, and we

Wept without shame in his society.

I think I never was impressed so much;

The man who were not, must have lacked a touch

Of human nature … then we lingered not,

Although our argument was quite forgot,

But calling the attendants, went to dine

At Maddalo’s; yet neither cheer nor wine

Could give us spirits, for we talked of him

And nothing else, till daylight made stars dim;

And we agreed his was some dreadful ill

Wrought on him boldly, yet unspeakable,

By a dear friend; some deadly change in love

Of one vowed deeply which he dreamed not of;

For whose sake he, it seemed, had fixed a blot

Of falsehood on his mind which flourished not

But in the light of all-beholding truth;

And having stamped this canker on his youth

She had abandoned him—and how much more

Might be his woe, we guessed not—he had store

Of friends and fortune once, as we could guess

From his nice habits and his gentleness;

These were now lost … it were a grief indeed

If he had changed one unsustaining reed

For all that such a man might else adorn.

The colours of his mind seemed yet unworn;

For the wild language of his grief was high,

Such as in measure were called poetry;

And I remember one remark which then

Maddalo made. He said: “Most wretched men

Are cradled into poetry by wrong,

They learn in suffering what they teach in song.”

¶ If I had been an unconnected man,

I, from this moment, should have formed some plan

Never to leave sweet Venice,—for to me

It was delight to ride by the lone sea;

And then, the town is silent—one may write

Or read in gondolas by day or night,

Having the little brazen lamp alight,

Unseen, uninterrupted; books are there,

Pictures, and casts from all those statues fair

Which were twin-born with poetry, and all

We seek in towns, with little to recall

Regrets for the green country. I might sit

In Maddalo’s great palace, and his wit

And subtle talk would cheer the winter night

And make me know myself, and the firelight

Would flash upon our faces, till the day

Might dawn and make me wonder at my stay:

But I had friends in London too: the chief

Attraction here, was that I sought relief

From the deep tenderness that maniac wrought

Within me—’twas perhaps an idle thought—

But I imagined that if day by day

I watched him, and but seldom went away,

And studied all the beatings of his heart

With zeal, as men study some stubborn art

For their own good, and could by patience find

An entrance to the caverns of his mind,

I might reclaim him from this dark estate:

In friendships I had been most fortunate—

Yet never saw I one whom I would call

More willingly my friend; and this was all

Accomplished not; such dreams of baseless good

Oft come and go in crowds or solitude

And leave no trace—but what I now designed

Made for long years impression on my mind.

The following morning, urged by my affairs,

I left bright Venice. ¶ After many years

And many changes I returned; the name

Of Venice, and its aspect, was the same;

But Maddalo was travelling far away

Among the mountains of Armenia.

His dog was dead. His child had now become

A woman; such as it has been my doom

To meet with few,—a wonder of this earth,

Where there is little of transcendent worth,

Like one of Shakespeare’s women: kindly she,

And, with a manner beyond courtesy,

Received her father’s friend; and when I asked

Of the lorn maniac, she her memory tasked,

And told as she had heard the mournful tale:

That the poor sufferer’s health began to fail

Two years from my departure, but that then

The lady who had left him, came again.

“Her mien had been imperious, but she now

Looked meek—perhaps remorse had brought her low.

Her coming made him better, and they stayed

Together at my father’s—for I played,

As I remember, with the lady’s shawl—

I might be six years old—but after all

She left him.” … “Why, her heart must have been tough:

How did it end?” “And was not this enough?

They met—they parted.”—“Child, is there no more?

Something within that interval which bore

The stamp of why they parted, how they met?”

“Yet if thine aged eyes disdain to wet

Those wrinkled cheeks with youth’s remembered tears,

Ask me no more, but let the silent years

Be closed and cered over their memory

As yon mute marble where their corpses lie.”

I urged and questioned still, she told me how

All happened—but the cold world shall not know.

[lg}

[q [who}Maddalo{who]}[l [n}96{n]}Look, Julian, on the west,

and listen well{l]

[l [n}97{n]}If you hear not a deep and heavy bell.{l]{q]

{lg]

[lg}

[l [n}98{n]}I looked, and saw between us and the sun{l]

[l [n}99{n]}A building on an island; such a one{l]

{lg]

[lg}

[l [n}100{n]}As age to age might add, for uses vile,{l]

[l [n}101{n]}A windowless, deformed and dreary pile;{l]

{lg]

[lg}

[l [n}102{n]}And on the top an open tower, where hung{l]

[l [n}103{n]}A bell, which in the radiance swayed and swung;{l]

[l [n}104{n]}We could just hear its hoarse and iron tongue:{l]

{lg]

[lg}

[l [n}105{n]}The broad sun sunk behind it, and it tolled{l]

[l [n}106{n]}In strong and black relief.—[q [who}Maddalo{who]}What we behold{l]

{lg]

[lg}

[l [n}107{n]}Shall be the madhouse and its belfry tower,{l]{q]

[l [n}108{n]}Said Maddalo, [q [who}Maddalo{who]}and ever at

this hour{l]

{lg]

[lg}

[l [n}109{n]}Those who may cross the water, hear that bell{l]

[l [n}110{n]}Which calls the maniacs, each one from his cell,{l]

{lg]

[lg}

[l [n}111{n]}To vespers.{q]—[q [who}Julian{who]}As much skill as need to pray{l]

[l [n}112{n]}In thanks or hope for their dark lot have they{l]
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[sonneteer [id}silkentent{id]}[meta [author}Robert Frost{author] [title}A Silken Tent{title]]

[sonnet}

[octave}[quatrain}[line}[s}[phr}She is as in a field a silken tent{line]

[line}At midday when the sunny summer breeze{line]

[line}Has dried the dew and all its ropes relent,{phr]{line]

[line}[phr}So that in guys it gently sways at ease,{phr]{line]{quatrain]

[quatrain}[line}[phr}And its supporting central cedar pole,{phr]{line]

[line}[phr}That is its pinnacle to heavenward{line]

[line}And signifies the sureness of the soul,{phr]{line]

[line}[phr}Seems to owe naught to any single cord,{phr]{line]{quatrain]{octave]

[sestet}[quatrain}[line}[phr}But strictly held by none,{phr] [phr}is loosely bound{line]

[line}By countless silken ties of love and thought{line]

[line}To every thing on earth the compass round,{phr]{line]

[line}[phr}And only by one's going slightly taut{line]{quatrain]

[couplet}[line}In the capriciousness of summer air{line]

[line}Is of the slightest bondage made aware.{phr]{s]{line]{couplet]{sestet]
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She is as in a field a silken tent
At midday when the sunny summer breeze
Has dried the dew and all its ropes relent,
So that in guys it gently sways at ease,
And its supporting central cedar pole,
That is its pinnacle to heavenward
And signifies the sureness of the soul,
Seems to owe naught to any single cord,
But strictly held by none, is loosely bound
By countless silken ties of love and thought
To every thing on earth the compass round,
And only by one's going slightly taut
In the capriciousness of summer air
Is of the slightest bondage made aware.

A Silken Tent
Robert Frost

Multiple concurrent hierarchies (MCH)
Grammar and prosody



Needing a language to describe relations among and between (these) concurrent hierarchies

Natur und Kunst sie scheinen sich zu fliehen,
Und haben sich, eh' man es denkt, gefunden;
Der Widerwille ist auch mir verschwunden,
Und beide scheinen gleich mich anzuziehen.
Es gilt wohl nur ein redliches Bemühen!
Und wenn wir erst in abgemess'nen Stunden
Mit Geist und Fleiß uns an die Kunst gebunden,
Mag frei Natur im Herzen wieder glühen.
So ist's mit aller Bildung auch beschaffen:
Vergebens werden ungebundne Geister
Nach der Vollendung reiner Höhe streben.
Wer Großes will muß sich zusammenraffen;
In der Beschränkung zeigt sich erst der Meister,
Und das Gesetz nur kann uns Freiheit geben.

Natur und Kunst sie scheinen sich zu fliehen
Johann Wolfgang von Goethe

O Earth lie heavily upon her eyes;
Seal her sweet eyes weary of watching, Earth.
Lie close around her, leave no room for mirth
With its harsh laughter, nor for sound of sighs.
She hath no questions, she hath no replies,
Hushed in and curtained with a blessed dearth
Of all that irked her from her hour of birth;
With stillness that is almost Paradise.
Darkness more clear than noon-day holdeth her,
Silence more musical than any song;
Even her very heart hath ceased to stir;
Until the morning of Eternity
Her rest shall not begin nor end, but be,
And when she wakes she will not think it long.

Rest
Christina Rossetti

As kingfishers catch fire, dragonflies dráw fláme;
As tumbled over rim in roundy wells
Stones ring; like each tucked string tells, each hung bell's
Bow swung finds tongue to fling out broad its name;
Each mortal thing does one thing and the same:
Deals out that being indoors each one dwells;
Selves — goes itself; myself it speaks and spells,
Crying Whát I do is me: for that I came.
Í say móre: the just man justices;
Kéeps gráce: thát keeps all his goings graces;
Acts in God's eye what in God's eye he is —
Chríst — for Christ plays in ten thousand places,
Lovely in limbs, and lovely in eyes not his
To the Father through the features of men's faces.

As kingfishers catch fire
Gerard Manley Hopkins

Earth has not anything to showmore fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:
This City now doth, like a garment, wear
The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;
All bright and glittering in the smokeless air.
Never did sun more beautifully steep
In his first splendour, valley, rock, or hill;
Ne'er saw I, never felt, a calm so deep!
The river glideth at his own sweet will:
Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

Composed UponWestminster Bridge
WilliamWordsworth

Da stieg ein Baum. O reine Übersteigung!
O Orpheus singt! O hoher Baum in Ohr!
Und alles schwieg. Doch selbst in der Verschweigung
ging neuer Anfang, Wink undWandlung vor.
Tiere aus Stille drangen aus dem klaren
gelösten Wald von Lager und Genist;
und da ergab sich, daß sie nicht aus List
und nicht aus Angst in sich so leise waren,
sondern aus Hören. Brüllen, Schrei, Geröhr
schien klein in ihren Herzen. Und wo eben
kaum ein Hütte war, dies zu empfangen,
ein Unterschlupf aus dunkelstem Verlangen
mit einem Zugang, dessen Pfosten beben, —
da schufst du ihnen Tempel im Gehör.

Das I. Sonett
Rainer Marie Rilke

A sudden blow: the great wings beating still
Above the staggering girl, her thighs caressed
By the dark webs, her nape caught in his bill,
He holds her helpless breast upon his breast.
How can those terrified vague fingers push
The feathered glory from her loosening thighs?
And how can body, laid in that white rush,
But feel the strange heart beating where it lies?
A shudder in the loins engenders there
The broken wall, the burning roof and tower
And Agamemnon dead. Being so caught up,
So mastered by the brute blood of the air,
Did she put on his knowledge with his power
Before the indifferent beak could let her drop?

Leda and the Swan
William Butler Yeats

When I consider howmy light is spent,
Ere half my days, in this dark world and wide,
And that one talent which is death to hide,
Lodged with me useless, though my soul more bent
To serve therewith my maker, and present
My true account, lest he returning chide,
Doth God exact day-labour, light denied?
I fondly ask; but Patience to prevent
That murmur, soon replies, God doth not need
Either man's work or his own gifts, who best
Bear his mild yoke, they serve him best, his state
Is kingly. Thousands at his bidding speed
And post o'er land and ocean without rest:
They also serve who only stand and wait.

On his blindness
John Milton

If by dull rhymes our English must be chain'd,
And, like Andromeda, the Sonnet sweet
Fetter'd, in spite of pained loveliness;
Let us find out, if we must be constrain'd,
Sandals more interwoven and complete
To fit the naked foot of poesy;
Let us inspect the lyre, and weigh the stress
Of every chord, and see what may be gain'd
By ear industrious, and attention meet:
Misers of sound and syllable, no less
Than Midas of his coinage, let us be
Jealous of dead leaves in the bay wreath crown;
So, if we may not let the Muse be free,
She will be bound with garlands of her own.

If by dull rhymes our English must be chain'd
John Keats

Now sleeps the crimson petal, now the white;
Nor waves the cypress in the palace walk;
Nor winks the gold fin in the porphyry font:
The fire-fly wakens: waken thou with me.
Now droops the milkwhite peacock like a ghost,
And like a ghost she glimmers on to me.
Now lies the Earth all Danaë to the stars,
And all thy heart lies open unto me.
Now slides the silent meteor on, and leaves
A shining furrow, as thy thoughts in me.
Now folds the lily all her sweetness up,
And slips into the bosom of the lake:
So fold thyself, my dearest, thou, and slip
Into my bosom and be lost in me.

Now Sleeps the Crimson Petal, Now the White
Alfred, Lord Tennyson

She is as in a field a silken tent
At midday when the sunny summer breeze
Has dried the dew and all its ropes relent,
So that in guys it gently sways at ease,
And its supporting central cedar pole,
That is its pinnacle to heavenward
And signifies the sureness of the soul,
Seems to owe naught to any single cord,
But strictly held by none, is loosely bound
By countless silken ties of love and thought
To every thing on earth the compass round,
And only by one's going slightly taut
In the capriciousness of summer air
Is of the slightest bondage made aware.

A Silken Tent
Robert Frost

In the long, sleepless watches of the night,
A gentle face — the face of one long dead—
Looks at me from the wall, where round its head
The night-lamp casts a halo of pale light.
Here in this room she died; and soul more white
Never through martyrdom of fire was led
To its repose; nor can in books be read
The legend of a life more benedight.
There is a mountain in the distant West
That, sun-defying, in its deep ravines
Displays a cross of snow upon its side.
Such is the cross I wear upon my breast
These eighteen years, through all the changing scenes
And seasons, changeless since the day she died.

The Cross of Snow
Henry Wadsworth Longfellow

I met a traveller from an antique land,
Who said— “Two vast and trunkless legs of stone
Stand in the desart....Near them, on the sand,
Half sunk a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,
Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them, and the heart that fed;
And on the pedestal, these words appear:
My name is Ozymandias, King of Kings,
Look on myWorks, ye Mighty, and despair!
Nothing beside remains. Round the decay
Of that colossal Wreck, boundless and bare
The lone and level sands stretch far away.”

Ozymandias
Percy Bysshe Shelley

Las traslúcidas manos del judío
Labran en la penumbra los cristales
Y la tarde que muere es miedo y frío.
(Las tardes a las tardes son iguales.)
Las manos y el espacio de jacinto
Que palidece en el confín del Ghetto
Casi no existen para el hombre quieto
Que está soñando un claro laberinto.
No lo turba la fama, ese reflejo
De sueños en el sueño de otro espejo,
Ni el temeroso amor de las doncellas.
Libre de la metáfora y del mito
Labra un arduo cristal: el infinito
mapa de Aquel que es todas Sus estrellas.

Spinoza
Jorge Luis Borges

What are we first? First, animals; and next
Intelligences at a leap; on whom
Pale lies the distant shadow of the tomb,
And all that draweth on the tomb for text.
Into which state comes Love, the crowning sun:
Beneath whose light the shadow loses form.
We are the lords of life, and life is warm.
Intelligence and instinct now are one.
But nature says: ‘My children most they seem
When they least knowme: therefore I decree
That they shall suffer.’ Swift doth young Love flee,
And we stand wakened, shivering from our dream.
Then if we study Nature we are wise.
Thus do the few who live but with the day:
The scientific animals are they.
Lady, this is my sonnet to your eyes.

Modern Love XXX
George Meredith

He would have said, and could himself believe
That the birds there in all the garden round
Had gathered from the day-long voice of Eve
And added to their own, an oversound,
Her tone of meaning, though without the words.
Admittedly an eloquence so soft
Could only have been taken up by birds
When call or laughter carried them aloft.
Be that as may be, she was in their song.
Moreover, her voice upon their voices crossed
Had now re-echoed in the woods so long
That probably they never would be lost.
Never again would birds' song be the same.
And to do that to birds, was why she came.

Never again would birds' song be the same
Robert Frost

Da stieg ein Baum. O reine Übersteigung!
O Orpheus singt! O hoher Baum in Ohr!
Und alles schwieg. Doch selbst in der Verschweigung
ging neuer Anfang, Wink undWandlung vor.
Tiere aus Stille drangen aus dem klaren
gelösten Wald von Lager und Genist;
und da ergab sich, daß sie nicht aus List
und nicht aus Angst in sich so leise waren,
sondern aus Hören. Brüllen, Schrei, Geröhr
schien klein in ihren Herzen. Und wo eben
kaum ein Hütte war, dies zu empfangen,
ein Unterschlupf aus dunkelstem Verlangen
mit einem Zugang, dessen Pfosten beben, —
da schufst du ihnen Tempel im Gehör.

Das I. Sonett
Rainer Marie Rilke



Natur und Kunst sie scheinen sich zu fliehen,
Und haben sich, eh' man es denkt, gefunden;
Der Widerwille ist auch mir verschwunden,
Und beide scheinen gleich mich anzuziehen.
Es gilt wohl nur ein redliches Bemühen!
Und wenn wir erst in abgemess'nen Stunden
Mit Geist und Fleiß uns an die Kunst gebunden,
Mag frei Natur im Herzen wieder glühen.
So ist's mit aller Bildung auch beschaffen:
Vergebens werden ungebundne Geister
Nach der Vollendung reiner Höhe streben.
Wer Großes will muß sich zusammenraffen;
In der Beschränkung zeigt sich erst der Meister,
Und das Gesetz nur kann uns Freiheit geben.

Natur und Kunst sie scheinen sich zu fliehen
Johann Wolfgang von Goethe

Da stieg ein Baum. O reine Übersteigung!
O Orpheus singt! O hoher Baum in Ohr!
Und alles schwieg. Doch selbst in der Verschweigung
ging neuer Anfang, Wink undWandlung vor.
Tiere aus Stille drangen aus dem klaren
gelösten Wald von Lager und Genist;
und da ergab sich, daß sie nicht aus List
und nicht aus Angst in sich so leise waren,
sondern aus Hören. Brüllen, Schrei, Geröhr
schien klein in ihren Herzen. Und wo eben
kaum ein Hütte war, dies zu empfangen,
ein Unterschlupf aus dunkelstem Verlangen
mit einem Zugang, dessen Pfosten beben, —
da schufst du ihnen Tempel im Gehör.

Das I. Sonett
Rainer Marie Rilke

Stable, aligned, consistent

Not ironic (at least in this respect)

Turbulent, conflicted, irregular

“Ironic”



Eirôneia

Documents cannot be edited!

Translated usually as “dissimulation” or

“affectation” (especially affected ignorance),

eirôneia (εἰρωνεία) may be related to words for

“stringing” or speaking: “tale-telling”.

Thus “irony” can be the communication of one message
by means of a different one, at odds with the first.
Irony draws attention to a potentially significant variance from what it represents,
inviting inspection and consideration.



Representation Dialectic

Against Jakobson, I follow Kenneth Burke in seeing that
the fundamental dichotomy in trope is between irony and synecdoche
or, as Burke says, between dialectic and representation.
There is precious little dichotomy between metonymy and metaphor
or, as Burke again says, between reduction and perspective.
Metonymy and metaphor alike I would trope as heightened degrees
of dialectical irony, with metaphor the more extended.
But synecdoche is not a dialectical trope, since as microcosm
it represents a macrocosm without necessarily playing against it.

Harold Bloom, “The Breaking of Form”. Deconstruction and Criticism.
New York: Continuum, 1979 (reprinted 1986), p. 11.

Synecdoche
A thing by its part or whole

Metonymy
A thing by an associated thing

Metaphor
A thing by something else

Irony
A thing by its contrast



Representation Dialectic

Synecdoche

Metonymy
Metaphor

Irony

Natur und Kunst sie scheinen sich zu fliehen,
Und haben sich, eh' man es denkt, gefunden;
Der Widerwille ist auch mir verschwunden,
Und beide scheinen gleich mich anzuziehen.
Es gilt wohl nur ein redliches Bemühen!
Und wenn wir erst in abgemess'nen Stunden
Mit Geist und Fleiß uns an die Kunst gebunden,
Mag frei Natur im Herzen wieder glühen.
So ist's mit aller Bildung auch beschaffen:
Vergebens werden ungebundne Geister
Nach der Vollendung reiner Höhe streben.
Wer Großes will muß sich zusammenraffen;
In der Beschränkung zeigt sich erst der Meister,
Und das Gesetz nur kann uns Freiheit geben.

Natur und Kunst sie scheinen sich zu fliehen
Johann Wolfgang von Goethe

Nuns fret not at their convent's narrow room
And hermits are contented with their cells;
And students with their pensive citadels;
Maids at the wheel, the weaver at his loom,
Sit blithe and happy; bees that soar for bloom,
High as the highest Peak of Furness-fells,
Will murmur by the hour in foxglove bells:
In truth the prison, into which we doom
Ourselves, no prison is: and hence for me,
In sundry moods, 'twas pastime to be bound
Within the Sonnet's scanty plot of ground;
Pleased if some Souls (for such there needs must be)
Who have felt the weight of too much liberty,
Should find brief solace there, as I have found.

Nuns fret not at their convent's narrow room
WilliamWordsworth

She is as in a field a silken tent
At midday when the sunny summer breeze
Has dried the dew and all its ropes relent,
So that in guys it gently sways at ease,
And its supporting central cedar pole,
That is its pinnacle to heavenward
And signifies the sureness of the soul,
Seems to owe naught to any single cord,
But strictly held by none, is loosely bound
By countless silken ties of love and thought
To every thing on earth the compass round,
And only by one's going slightly taut
In the capriciousness of summer air
Is of the slightest bondage made aware.

A Silken Tent
Robert Frost

Da stieg ein Baum. O reine Übersteigung!
O Orpheus singt! O hoher Baum in Ohr!
Und alles schwieg. Doch selbst in der Verschweigung
ging neuer Anfang, Wink undWandlung vor.
Tiere aus Stille drangen aus dem klaren
gelösten Wald von Lager und Genist;
und da ergab sich, daß sie nicht aus List
und nicht aus Angst in sich so leise waren,
sondern aus Hören. Brüllen, Schrei, Geröhr
schien klein in ihren Herzen. Und wo eben
kaum ein Hütte war, dies zu empfangen,
ein Unterschlupf aus dunkelstem Verlangen
mit einem Zugang, dessen Pfosten beben, —
da schufst du ihnen Tempel im Gehör.

Das I. Sonett
Rainer Marie Rilke



[page [n}17{n] [ed}1831{ed]}
[entry [dated}Aug 19{]}
[opener}[dateline}August 19, 17—{dateline]{opener]
[p}Yesterday the stranger said to me, [said [who}Victor{]}You may easily
perceive, Captain Walton, that I have suffered great and unparalleled
misfortunes. I had determined at one time that the memory of these evils should
die with me, but you have won me to alter my determination. You seek for
knowledge and wisdom, as I once did; and I ardently hope that the gratification
of your wishes may not be a serpent to sting you, as mine has been. I do not
know that the relation of my disasters will be useful to you; yet, when I
reflect that you are pursuing the same course, exposing yourself to the same
dangers which have rendered me what I am, I imagine that you may deduce an apt
moral from my tale, one that may direct you if you succeed in your undertaking
and console you in case of failure. Prepare to hear of occurrences which are
usually deemed marvellous. Were we among the tamer scenes of nature I might
fear to encounter your unbelief, perhaps your ridicule; but many things will
appear possible in these wild and mysterious regions which would provoke the
laughter of those unacquainted with the ever-varied powers of nature; nor can I
doubt but that my tale conveys in its series internal evidence of the truth of
the events of which it is composed.{said]{p]
[p}You may easily imagine that I was much gratified by the offered
communication, yet I could not endure that he should renew his grief by a
recital of his misfortunes. I felt the greatest eagerness to hear the promised
narrative, partly from curiosity and partly from a strong desire to ameliorate
his fate if it were in my power. I expressed these feelings in my answer.{p]
[p}[said [who}Victor{]}I thank you,{said] he replied,
[said [who}Victor{]}for your sympathy, but it is useless; my fate is
nearly fulfilled. I wait but for one event, and then I shall repose in peace. I
understand your feeling,{said] continued he, perceiving that I wished to
interrupt him; [said [who}Victor{]}but you are mistaken, my friend, if
thus you will allow me to name you; nothing can alter my destiny; listen to my
history, and you will perceive bow irrevocably it is determined.{said] {p]{page]
[page [n}18{n] [ed}1831{ed]}
[p}He then told me that he would commence his narrative the next day when I
should be at leisure. This promise drew from me the warmest thanks. I have
resolved every night, when I am not imperatively occupied by my duties, to
record, as nearly as possible in his own words, what he has related during the
day. If I should be engaged, I will at least make notes. This manuscript will
doubtless afford you the greatest pleasure; but to me, who know him and who
bear it from his own lips—with what interest and sympathy shall I read it
in some future day! Even now, as I commence my task, his full-toned voice
swells in my ears; his lustrous eyes dwell on me with all their melancholy
sweetness; I see his thin hand raised in animation, while the lineaments of his
face are irradiated by the soul within. Strange and harrowing must be his
story, frightful the storm which embraced the gallant vessel on its course and
wrecked it—thus!{p]
[story [who}Victor{who]}
[chapter [n}1{n]}
[head}Chapter 1{head]
[p}I am by birth a Genevese, and my family is one of the most distinguished of
that republic. My ancestors had been for many years counsellors and syndics,
and my father had filled several public situations with honour and reputation.
He was respected by all who knew him for his integrity and indefatigable
attention to public business. He passed his younger days perpetually occupied
by the affairs of his country; a variety of circumstances had prevented his
marrying early, nor was it until the decline of life that he became a husband
and the father of a family.{p]

If variation implies the possibility of signification
it stands to reason that multiple concurrent hierarchies (MCH)
(or, specifically, symmetries and patterns of alignments
or clashes within and between MCH)
can be significant and an occasion for signification.
When we look at other cases, what do we see?

In brief, can an OHCO structure (or lack thereof)
reflect “intention”?

LMNL can be used to mark up narrative forms
Even (especially) when it does not perfectly align with (presented) “logical” structure
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Multiple concurrent hierarchies (MCH)
Narrative structures in Mary Wollstonecraft Shelley's
Frankenstein, or the Modern Prometheus
1831 revised edition

Is there any trope (such as metaphor or irony) to be seen
in the representation of the narrative structure
in and by the novelistic (“chapter”) structure?
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Structural rendition of 1818 edition
LMNL version mapped (with some emendation)

from the Romantic Circles encoded edition by Stuart Curran

TEI XML by David Rettenmaier, Mike Quilligan, and Laura Mandell

Used courtesy of Romantic Circles

Is the novel's actual structure
“hiding” behind the structure
of its representation?

Acknowledgement is due to Prof Charles E Robinson (UDel)

and Prof Neil Fraistat (UMD/MITH, Romantic Circles)
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MaryWollstonecraft Shelley
Schema Designer

start = novel

novel = element novel {
element letter {

element to { text }?,
element entry {

element place { text }?,
element date { text }?,
( content | transcription )

}+,
element signed { text }?

}+
}

transcription = chapter+

chapter = element chapter { content }

content = element p { text }+



Conclusion: the OHCO exists
Because we created it

Observations and Comments?

View of the José Vasconcelos Library, Mexico City
(Image by Eneas De Troya fromWikimedia Commons)


	Hierarchies in Range Space
	The OHCO Thesis
	The OHCO Thesis, Revised
	Approaches to overlap
	LMNL Experiment
	Multiple Concurrent Hierarchies: An Example
	Multiple Concurrent Hierarchies: More Examples
	Characterizing Differences in Alignment
	Eirôneia
	Rhetorical Tropology
	Characterizing MCH Rhetorically
	Concurrent Hierarchies in a Novel
	The Narrative Structure of Frankenstein (1831)
	Ending the Chapter Sequence
	The Narrative Structure of Frankenstein (1818)
	Mary Wollstonecraft Shelley, Schema Designer
	Questions and Comments

